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Welcome!

This Beaivváš National Sami Theatre production of Prison is truly international. 
Written by a Greek playwright and directed by a Bangladeshi director, this 
monodrama is performed in Sami by a Finnish actress, with a projection of the 
text in English for the benefit of non-Sami speaking audiences. 

Lia Karavia’s autobiographical play Prison is about an individual’s struggle to 
survive the brutal repression of a totalitarian government. Nina in the play 
has been imprisoned for her thoughts and ideas, and her belief in the equal-
ity of all human beings. Her oppressors keep her in a solitary cell to break her 
spirit, but she continuously develops new strategies to retain her dignity and 
strengthen her body and mind. Nina shares the fate of countless people all 
over the world, but we know she will survive, thanks to her mental strength, 
her humour and fantasy, and her realization that no prison walls can keep the 
spirit imprisoned – as Nina says defiantly: “You can keep me here for ever, but 
my mind works, it travels, it flies!”

Haukur J. Gunnarsson
Artistic Director



Lia Karavia is a Greek 
poet, novelist, play-
wright, essayist and lin-
guist. She has published 
more than 50 books 
and won several literary 
awards. Asked about the 
background for her play 
Prison, she wrote the 
following. 

My professor father had 
always been a dissident.  
When I was four or five 
years old, before going 
out with him, my mother 
told me not to let him talk politics. I did 
not know what “politics” meant, but I 
knew his tone when he started “preach-
ing”, so I pulled his coat and told him to 
stop politics. Sometimes he laughed, 
other times he got angry. He was 
twenty years older than my mother, 
and I only saw him on and off, because 
he was often in prison or in exile. I 
worked from the age of twelve, taking 
children for walks, speaking English to 
them, so I could support my mother, 
who could not work. Once we were in 
prison with other wives and daughters 
of exiles, and we were asked to re-
nounce our exiles’ beliefs, which would 
humiliate them and perhaps lead them 
to renouncing themselves.  

In 1965 I went to University. In April 
1967, a group of right-wing army offic-
ers seized power in Greece, which was 
the beginning of seven years of military 
dictatorship. I was arrested in Septem-
ber 1967 and I was thought to be the 
head of a resistance organization, since 
my agenda was full of writers’ names 
from all over Greece. Therefore, I was 
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kept in isolation, which contributed to 
my becoming “myself”. 

I did not want my play to mention 
politics. Politics is restricted in time and 
place, so I decided to substitute the 
reason of imprisonment with anti-racial 
fighting, which everybody understands 
everywhere. Also being an actress, I 
have acted the play in English in many 
countries, and it was well understood 
and received in Asia and Africa, in 
South America and around Europe. This 
change is my only interference to a play 
which is 100% autobiographical.



bilde



bilde



 Giddagasas/Prison

 Playwright: Lia Karavia
 Translation to Sami: Sara Margrethe Oskal
 English text:  Lia Karavia
 Director: Kamaluddin Nilu
 Set design: Bernt Morten Bongo
 Light design: Kamaluddin Nilu ja/and Bernt Morten Bongo
 Sound design: Svein Egil Oskal
  Actress: Anitta Suikkari  
 Photographer: Johan Mathis Gaup 
 Props: Gerlinde Thiessen
 Production technicians:  Bernt Morten Bongo, Gerlinde Thiessen, 
  Svein Egil Oskal
 Tour technicians:  Bernt Morten Bongo, Gerlinde Thiessen
 Poster and graphic design: Aslak Mikal Mienna
 Program editors: Kamaluddin Nilu, Haukur J. Gunnarsson, 
  Aslak Mikal Mienna
 Program assistant and prompter: Britt Inga M. Vars
 Producer: Leif Isak E. Nilut
 

Music:
Doris Day If You Were the Only Boy, Billie Holiday Strange Fruit, Atahualpa Yupanqui Prequnti, 

Sunday Morning New Dawning, Ole Edvard Antonsen/Iŋgor Ántte Áilu Gaup Ája, 
Aquaxine/seleroni Carlinhos brown hith tata monale.

Opening night,  12.11.2010, Guovdageainnus/Kautokeino, Norway





Kamaluddin Nilu is a theatre 
director and independent 
researcher at present affiliated 
with Centre for Ibsen Studies, 
University of Oslo and is also 
board member of the Interna-
tional Ibsen Committee and 
member of the jury for the Inter-
national Ibsen prize. He was the 
founding Secretary General of 
Centre for Asian Theatre (CAT), 
Bangladesh and also CAT’s Ar-
tistic Director during the period 
1994-2006. He has been Associ-
ate Professor of Dramatic Arts at the 
University of Chittagong. He is a graduate 
in Dramatic Arts with direction as 
specialization from National School of 
Drama in New Delhi and is also Master of 
Arts in Sociology from Dhaka University.  
He has directed in Bangladesh, Japan, 
England and Argentina. His directorial work 
covers a wide range of plays, from classical 
to modern, Asian and western. Prison is the 
first directing work at Beaivváš. 

Anitta Suikkari has many years’ experience 
as actress and stage director in Norway and 
Sweden. She has also taught drama at Sami 
University College in Kautokeino. She is still 
remembered for her solo performances in
Kalevala and Wolf Bride with her own 
Sampo Theatre in the 1980’s. Her last 
engagement with Beaivváš was directing 
Bures daddjon! (Well said!) last 
year, and now she is back as 
Nina in Prison. She is well known 
to Sami audiences for her 
numerous roles in Sami theatre 
and film productions, such 
as Macbeth, Hamlet, Laila and 
Lonuhus on stage, and in
the films Bazo, Macbeth and 
Ságojoga Ministtar. She has also 
directed several stage produc-
tions with Beaivváš and other 
theatre companies. 
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